Twenty-five translations of

A Fairy Tale

[
1 International
Writing Program



The International Writing Program is a unique conduit for the world’s literatures,
connecting well-established writers from around the globe, bringing inter-
national literature into classrooms, introducing American writers to other
cultures through reading tours, and serving as a clearinghouse for literary news
and a wealth of archival and pedagogical materials. Since 1967, over fourteen
hundred writers from more than 140 countries have participated in the Fall

Residency at the University of Iowa.
Copyright © 2015 by International Writing Program

All rights reserved. No part of this publication may be reproduced,
distributed, or transmitted in any form or by any means, including
photocopying, recording, or other electronic or mechanical methods,

without the prior written permission of the publisher.

Published in the United States of America by
International Writing Program

Shambaugh House

430 N. Clinton St., Iowa City, IA 52245
http://iwp.uiowa.edu/

First edition

Edited by Laura Wang

Design by Andrea Chan

Cover design by Samantha Nissen
Cover photo by Polen Ly

Christopher Merrill’s “Fairy Tale” first appeared in The lowa Review (Volume

45, Issue 1, Spring 2015). It was an entry from Marvin Bell and Christopher
Merrill’s project Affer the Fact: Scripts & Posteripts, a collection of sixty exchanges
written during 2011 and 2012.

Copyright © 2015 by The Iowa Review

Printed in the United States of America



Space is wide and time is short. We can never meet again. We leave you some
signs, so that you know you are not alone, so that you are sure your friends do
exist.

On the first day of fall 2015, I found an amazing poem called “Fairy Tale” writ-
ten by our own Chris (officially Christopher Merrill) on page 127 of The lowa
Review’s Spring Issue. I immediately translated it into Armenian and it seemed
forgone that the Armenian version would end up as a Facebook note with some
57 likes and 7 comments under it. Instead it became a part of this chapbook
simply because I was not alone during that memorable fall. Twenty-five friends
joined me to bring the poem “Fairy Tale” to life in eighteen languages and to
make it diverse by writing three variations of the original English poem.

Space is wide and time is short. You can never meet all those who could be your
friends, but they leave you some signs, so that you know you are not alone, so
that you are sure your friends do exist, even if you may not meet them anywhere
else than in this or another “to be translated” fairy tale. But who is going to write
the next one if not your

Armen of Armenia
October 15, 2015



2015 IWP Fall Residents

Johanna Aitchison (New Zealand)
Raed Anis Al-Jishi (Saudi Arabia)
Anas Atakora (Togo)

Kirill Timurovich Azernyi (Russia)
Yu-Mei Balasingamchow (Singapore)
Sara Baume (Ireland)

Guzal Begim (Uzbekistan)
Cheng Ching-Hang (Matthew) (Hong Kong)
Chung Wenyin (Taiwan)
Nael Eltoukhy (Egypt)

El Jones (Canada)

Mookie Katigbak-Tacuesta (Philippines)
Harris Khalique (Pakistan)
Kim EuGene (South Korea)
Samuel Kolawole (Nigeria)
Anete Kruusmigi (Estonia)
Polen Ly (Cambodia)
Margarita Mateo Palmer (Cuba)
Maung Yu Py (Burma)
Michael Mendis (Sti Lanka)
Yael Neeman (Israel)

Nisah Haron (Malaysia)
Birgtl Oguz (Turkey)
Armen (Armenia)
Rochelle Potkar (India)
Teresa Priauer (Austria)
Homeira Qaderi (Afghanistan)
Rachel Rose (Canada)
Byambaa Sakhiya (Mongolia)
Aki Salmela (Finland)

Marie Silkeberg (Sweden)
Villeda (Mexico)
Antonio Xerxenesky (Brazil)
Yao Feng (Macau)



Table of Contents

Fairy Tale
Christopher Merrill

ZEfhwp (Armenian)
Armen of Armenia

Saga (Swedish)
Marie Silkeberg

Alamat (Tagalog)
Mookie Katighak-Lacuesta

%32 (Chinese)
Yao Feng

Le Conte de Fée (French)
Anas Atakora

Satu (Finnish)
Aki Salmela

X377 (Hebrew)
Yael Neeman

Cuento de Hadas (Spanish)
Villeda & Margarita Mateo Palmer

Fairy Tale in 18 Haiku (English)
Rochelle Potkar

Fairy Tale (Chinese)
Chung Wenyin | b L&

Muinasjutt (Estonian)
Anete Kruusmigi

YJIT'3P (Mongolian)

Byambaa Sakhiya | BAMBA CAXbAA

Lipur Lara (Malay)
Nisah Haron

10

13

14

15

16



Fairy Tale (Portuguese)
Antonio Xerxenesky

zdlss ¢sldss (Arabic)
Raed Anis Al-Jishi | i Iogos Wzoss

Soylence (Turkish)
Birgtil Oguz

O ® BIE (Korean)
Kim EuGene

Mirchen (German)

Teresa Priauer

# 3% (Chinese)
Cheng Ching-Hang (Matthew) | *RE[2

Ckaska (Russian)
Kirill Timurovich Azernyi

Fairy Tale (English)
El Jones

500wz o) (Sinhala)
Michael Mendis | 9606 26286

IPTAK (Uzbek)
Guzal Begim

I usloe (Persian)
Homeira Qaderi

Miss Dust Thinks of Fairy Tales (English)
Johanna Aitchison

Contributors

17

18

19

20

21

22

23

24

26

27

28

29

30









Fairy Tale
by Christopher Merrill

He collected every fairy tale from the village at the end of the valley except the
one he wanted—the story of a dancing bear, a peddler, and the woman, which
had haunted his dreams in childhood and dictated his course of studies at the
university. Emblazoned in his memory was the image of the bear chained to an
apple tree whose roots had curled around the coffin of the mayor; he could not
recall any other details of the story beyond the rumor, widely circulated, thatit was
based on an actual incident, and still he lost sleep imagining the consequences of
eating the fruit gathered from the tree; hence his resolve to record the fairy tale in
full, preferably in the lilting voice of his grandmother, dead these many years. (He
blamed his insomnia on her juxtaposition of tone and subject.) However, his fam-
ily had long since moved away from the village, the tradition of storytelling died
with the burtial of the church under a wall of snow, and no one could answer his
questions: Who trained the bear? Did a peddler really lock a woman in a barn and
hide the key under the altar? What taboo had the mayor violated by selling off the
forest that protected the village from avalanches? He died before the last stand of
pine was cut down; the whereabouts of his skeleton remained a mystery—which
led the folklorist to speculate that privation, not magic, was the true source of
this ghoulish tale. What consolation he took in the prospect of an afterlife was

tempered by the knowledge that he did not know how it ended. If it ended.



Zkfhup
Armenian

translated by Armen of Armenia

Pifp hudufugply hojuh wikGuhlnwgop quough popop hkfhupGlpp, pugh hp
niqudhg, np wwwndned Ep wupng wpeh, swpsne ne dwGlnig ppbG huthonwlus
LpuqubfGlpp Yns dwupl, n] qupaw] hp hudwuupobelwl nuncdGuuhpoput
Gynipp: Zpenquipyub dky pugfud dhwl wwwllipnd wpep enpuyjwd Ep pbanph
dSunhl, nph wpdwnGhpp qupwpdned Epf wwnunhpns ququngh cnpe, b niphe
nshls skp dnwpbpnud’ shwejud wibGnopbf wumdoy wablnubG, ph yundnpynGp
hhdGyud | ppulul ghyfh po: Usfhl fncl skp quihu, bpp qunlbpogbnod b iy
Whwnwpdbp dwnh wuninG nuabpng hbun, Gud, kpk dwyGugpus | pGkp hkfhupt
wipnnonpyudp, pu GhGlp' mwnne qhy dwylind, np Jugng wpgkG shup (hp
hwdnqiwdp’ wifGnepyub dhqudnpp wunne awyG6 Ep, np skp prbnoud gundwsh hln):
Phikik, hplfg phnwGhfp Jugneg Lp (fb hodpnp, hkfhupuunpyul wwbyngpp
bk e Spwlwl nqe hudwyGfh hbn pundby Ep dyw hwun cbpnh wal, ke oy nf
skp fupny wpwnwufowbly pp hupgbphl® 0%y EpoJupdbgply wpehl, swpshG ppn’t
lfinop Ynnuky kp qninud ne pulu bl wwhby pughlh wwl, Gy sqpfud opklf Ep
jompnky wwbnunkpp' Swpkin] quougp mb honfhg wmemwmbng mBnunwlp:

Swhnunbpp bk bp Gupful whnwnwlh JbpopG unbhG Ghwndbp, Gpo wjnGh
withnunlingh6 ok, bp quynGhfng, np unpyoed bp puGuhuduip6 EGpugpk,
pb qplulfG £, ny pk’ hupwpnubfp, ko quqpbih hkfhwph hpulwl wypynopp:
Pp bl E6 wepwph wwpwd dhulp dphpupubff piugnipymiGh bp wn wl, op Guw
bpybu by shiwgu], pb plynd wiupnfbg Eu wundnepynilip: Bpk wijupnkg:



Saga
Swedish
translated by Marie Silkeberg

Han samlade in varje saga fran byn som lig vid dalens botten, utom den han
sokte - berittelsen om en dansande bjérn, en girdfarihandlare, och kvinnan,
som hade hemsokt hans barndoms drémmar och dikterat hans val av stud-
ier vid universitetet. Inristat i hans minne fanns bilden av en bjérn kedjad
vid ett dppeltrdd vars rotter ringlade sig runt borgmistarens kista; han kunde
inte minnas ndgra andra detaljer i historien férutom ryktet, vida spritt, att
den baserade sig pa en verklig hindelse, och dnda drev tanken pa féljderna
av att dta den frukt som plockats frin tridet honom till sémnloshet; dirav
hans beslutsamhet att spela in sagan i sin helhet, helst med den sjungande
rést som tillhért hans farmor, déd sedan linge. (Han skyllde sin sémnl6sh-
et pa hennes hopkoppling av ton och dmne.) Men hans familj hade sedan
linge flyttat fran byn, historieberittandets traditioner dog med kyrkan som
begravdes under en vigg av snd, och ingen kunde svara pa hans fragor: Vem
dresserade bjérnen? Laste en gardfarihandlare verkligen in en kvinnaien lada och
gémde nyckeln under altaret? Vilket tabu hade borgmistaren brutit genom att sil-
ja skogen som skyddade byn frin laviner? Han dog innan den sista klungan tallar
héggs ner; vad som hinde med hans skelett férblev ett mysterium - vilket ledde
folkloristen till spekulationen att umbiéranden, inte magi, var den verkliga killan
till denna makabra sdgen. Den trost han fann 1 férhoppningarna om ett liv efter

detta, dimpades av insikten att han inte visste hur den slutade. Om den slutade.



Alamat
Tagalog
translated by Mookie Katighak-Lacuesta

Kinolekt niya ang lahat ng alamat mula sa pueblo hanggang dulo ng libis ex-
cept yung pinakainaasam niya—yung story ng dancing bear, maglalako, at ng
babaeng dumadalaw sa mga panaginip niya noong bata pa siya at siya mismong
nagdikta ng kurso niya sa college. Nakaukit sa ala-ala niya ang imahe ng oso
na naka-chain sa apple tree na may mga roots na kumukulot sa kabaong ng
Mayor; hindi niya maalala ang ibang detalye ng kuwento maliban sa mga sa-
bi-sabi na base ito sa isang actual na insidente, pero hindi pa rin siya makatulog
kaiisip ng mga consequences ng pagkain ng fruit mula sa puno. Napag-isipan
niya tuloy na i-record and buong alamat, preferably mula sa POV ng lola niya
fnia maraming taon nang nagpanaw—sinisi niya ang kanyang insomnia sa pag-jux-
tapose ng tono at paksa ng lola niya. Ngunit matagal na ring umalis ang pam-
ilya niya sa baryo, at namatay ang tradisyon ng storytelling nung nalibing ang
simbahan sa ilalim ng snow, at walang makasagot sa mga tanong niya: sino ang
nag-train sa bear, Ni-lock ba talaga ng maglalako yung babae sa isang barn at
tinago ba talaga nito ang susi sa ilalim ng altar? Anong kagaguhan ang gina-
wa ng Mayor para kinailangan niyang ilako ang forest, na siya mismong nag-
po-protekta sa baryo laban sa mga avalanche. Namatay siya bago maputol and
kahuli-hulihang pine tree; isang mystery kung anong nangyari sa kalansay niya
kaya nag-speculate nalang yung mga folklorist na pagkawala at hindi magic and
totoong source ng nakakatakot na kuwentong ito. Ang consolation na nadulot
niya sa prospect ng kabilang buhay ay na-temper ng kaalaman na hindi niya

alam kung paano nagwawakas ang kuwento. Kung nagwawakas ang kuwento.



&3
Chinese
translated by Yao Feng

Rl T L ARG DAAZ T A G M R F, 12474 A 4% 2 A8 M
A BIENAE, — BRI R — B ANKE, B R
e, CERFTRETFHEF 2R, TR TREFOKRE
FAE, AT IERI G RINAL AR R LA, W AAR AR
B, BuETROEK, ROBZITARLRAFHWEL@H T, REL
B EAGE RGOSR AALT T4 IRE XK, ADHLAE
CTARAREMENRE T CEAMNAEEE. B, ke
BHEMEF, ERIFUHE LS FAEFG DY, (KK
B RAMEMAA T EFARREESRGAM, ) TETER, &
HRANFOWMETHT, FARFOL{LLCEZTHERR RO KT R
WmiHK, BAAARBEMMGMAT : H#LDIRA? EiEJRA
Bl BAAHERS, ERBABETRET? TR EFHTRAM
FRETHARGHAMRERTAHERELS? ERAE—HLBRKTZ
AT ttyERE AR TR E 5 RMLFERER:
AR R, MARE A REHEERALREFRANALIRE, o
BRI BENAET ERETR ML R, wRAWLERT,




Le Conte de Fée
French

translated by Anas Atakora

I’homme réussit a recueillir tous les contes de fées de son village situé¢ au fond
d’une vallée, sauf un seul, celui qu’il a a ceeur — Thistoire d’un ours dansant,
d’un colporteur et d’une femme, laquelle histoire a hanté ses réves d’enfance et
dicté le cours de ses études universitaires. Dans sa mémoire est restée fraiche
I'image de l'ours enchainé a un pommier dont les racines s’étaient enroulées
autour de la bicre du maire ; ’homme était cependant incapable de se souve-
nir de quelque détail autre que la rumeur, bien répandue, qui disait ce conte
étre basé sur un fait divers réel. Et chaque fois, ’homme se retrouvait sevré
de sommeil en imaginant des conséquences de la consommation de la pomme
issue de ce pommier. De la lui vint la volonté de recueillit cette histoire dans
son intégralité, de préférence a travers la voix harmonieuse de sa grand-mere,
morte il y a bien des années. (La correspondance de ton au sujet est I'ceuvre
de Pinsomnie, se reprocha-t-il). Quoi qu’il en soit, il y a bien longtemps que
sa famille est partie du village, la tradition du conte est éteinte avec 'enseve-
lissement de Iéglise sous une épaisse couche de neige, et personne ne pouvait
répondre a ses questions: qui a dompté 'ours? Un colporteur a-t-il réellement
enfermé une femme dans une grange et caché la clé sous 'autel? Quel interdit
le maire a-t-il violé en bradant la forét qui protégeait le village des avalanches?
Ce maire est d’ailleurs mort avant que ne soient abattus les derniers pins; sa
sépulture est restée un mystere — ce qui a conduit le folkloriste a soutenir que
les privations, et non la magie, furent la véritable source de ce conte macabre. Le
maire, se dit-il, de 1a ou il est maintenant, devait s’estimer satisfait avec la con-

science d’¢tre parti avant la fin de cette histoire. Encore faut-il que ce soit la fin.



Satu
Finnish
translated by Aki Salmela

Hin kerdsi laakson perimmiisesti kyldsti kaikki sadut, paitsi sen jota hin oli et-
simdssd — tanssivasta karhusta, kulkukauppiaasta ja naisesta kertova tarina, joka
oli kiusannut hinen uniaan lapsena ja miarinnyt hinen opintojensa suunnan yli-
opistossa. Hinen mieleensi oli sydpynyt kuva karhusta, joka oli kahlehdittu om-
enapuuhun, jonka juuret kiertyivit pormestarin ruumisarkun ympdrille; hin ei
muistanut tarinasta muuta, paitsi ettd laajalle levinneen huhun mukaan se perus-
tui tositapahtumiin, ja yhé vield hin vietti unettomia 6itd kuvittelemalla seurauk-
sia joita tuon puun hedelmien syomisesti koitui; siitd hdnen tarpeensa saada satu
kokonaisuudessaan talteen, mieluiten hinen jo vuosia sitten kuolleen isoditinsd
eloisalla ddnelld. (Hin syytti unettomuuttaan siitd, ettd tuli sekoittaneeksi ddnen
ja atheen.) Kuitenkin hidnen perheensi oli muuttanut kyldstd jo kauan sitten ja
tarinankertomisen perinne kuollut sen my6td kun kirkko oli hautaunut lumimas-
sojen alle, eikd kukaan osannut vastata hinen kysymyksiinsi: kuka karhun oli
kouluttanut. Lukitsiko kulkukauppias todella naisen latoon ja piilotti avaimen alt-
tarin alle? Mitd tabua pormestari oli rikkonut myymilld pois metsin, joka suojasi
kylda lumivy6ryilta? Hin kuoli ennen kuin viimeiset minnyt oli kaadettu; hinen
luurankonsa sijainti pysyi mysteerind — mika sai folkloristit arvelemaan, ettd
todellisuudessa timin hirvittivin tarinan alku juontui taikuuden sijasta kieltiy-
mykseen. Tuonpuoleisen elimin mahdollisuuden hinelle tuottama lohtu kalpeni

sen ymmartimisen rinnalla, ettei hin tiennyt, miten se piittyl. Jos se pédttyi.



TAX
Hebrew

translated by Yael Neeman

MO — WOMW DX YIN Pnyn O¥paw 1957n MTRD 52 nR op Xin
2O AMTOM PIMSA AR YT MR L,AWRM D)0 Tpann AT by
D'MDN PYO M0 27 Sw Annn NYavin nomn LAvoNIRa ThYW n DX
20PAS mO¥ KD KT WA WRY MNP 12 PIRD 10N DENNWR UMY
PN Y 001N 11 MBDAW ,ANIDIW APINWIN YIN 170NN §011 1D DWwa
NOPIW M1 NDMIX MKRYIN OY awIn L0715 70 912 XD Mpw qwna nmx
NNWY N30 Sw ADpa MY ,ARDNA ITINRD DX 0OPaD MW own L,yynm
.(nom xwnun mamoa Bw arwn T X DWRD XIT) MY 0nw 12)
DY 1NN DM MDON NMON DI AX M A Nnwn ,mpn 5an
5y mayb i 51 XS TR X1 Ow Sw aminb nnnn fron Sw o nnmap
X721 DOXA AWRA DX KDY NNXA 52170 OXA 22770 AR K M rndRY
5y 1AW AP NONA YR WK 97 12RO 1PX 2Namd nnnn nnannt N
TP L,ANINRT DR DY INNW 2185 NN R 20w mhonn 800
X51 onnw mnd verMSpIva X Yainw fn L,anbyn axw THwn Sw
MAWORIN ARWW 1AM AT aynn Moeb mnXn Mpnn T ,mwn
AN T DX AN AT PR YT XD XINW 1002 750n1 annn N oen bw



Cuento de Hadas
Spanish
translated by Villeda & Margarita Mateo Palmer

Reunié todos los cuentos de hadas de la aldea en la punta del valle a excepcion
de aquel que siempre quiso (la historia de un oso bailarin, un vendedor ambulan-
te, y la mujer que lo habia perseguido en los suefios de su nifiez y dictado el curso
de sus estudios en la universidad). Blasonada en su memoria estaba la imagen
del oso encadenado a un manzano cuyas raices se habfan acurrucado alrededor
del ataid del alcalde. No podia recordar ningun otro detalle de la historia que
no fuera el rumor, ampliamente difundido y basado en un incidente real. Y aun
asi perdi6 el suefio imaginando las consecuencias de comer el fruto recogido
de ese arbol; fue asi que decidi6 grabar el cuento de hadas en su totalidad, de
preferencia en la voz melodiosa de su abuela, muerta muchos afios atras. (Echo
la culpa de su insomnio a la yuxtaposicién de tono y tema de ella.) Sin embargo,
su familia se habfa alejado de la aldea hace tiempo, la tradicion de narrar murié
con el entierro de la iglesia bajo un muro de nieve y nadie podia responder a sus
preguntas: ¢Quién entrené al osor ¢Realmente un vendedor ambulante encerr6
a una mujer en un granero y escondié la llave bajo el altar? sQué tabu habia
transgredido el alcalde vendiendo el bosque que protegia al pueblo de las ava-
lanchas? El muri6 antes de que el dltimo pino fuera cortado; el paradero de su
esqueleto continué siendo el misterio que llevé a los folkloristas a especular que
la privacion, no la magia, habfa sido la verdadera fuente de esta historia macabra.
Su consuelo con la perspectiva de una vida después de la muerte estaba atenuado

por el conocimiento de no saber cémo terminarfa el cuento. Si es que terminaba.



Fairy Tale in 18 Haiku
English
adapted by Rochelle Potkar

spring haze—
village fairy tales

coming to life

valley dusk—
at the edge of time

an untold story

fragrant breeze—
my grandmother’s voice

through insomnia

childhood nightmares—
the syllabi of my

university life

withered reeds—
the mystery of a bear

peddler and woman

mackerel clouds—
a bear chained

to an apple tree
sleepless night—

roots curling

over the mayor’s coffin

10



harvest moon—
eating an apple

from the forbidden tree

autumn dusk—
our village church

buried in snow

moonless sky—
after the

storytellers” exodus

long night—
a woman locked up

in a barn

winter shower—
a key hidden

under an altar

cold sparrows dance—
a secret that stops

an avalanche

flowers out of season—
no answers to my

questions

nearly spring—
the last gasp

of a pine tree

11



first sky—
the mayor’s missing

skeleton

first raven—
the folklorists’ guess

on privation

spring paddy fields—
in this tale rising

another one

12



Fairy Tale
Chinese
translated by Chung Wenyin | 4F L&

K E LS EZRNNANE—BETFHFERE, BT —EABE2H-——
— B REsIEGR, —B)RP—ELANKTE, SEKF R
BEREFHEY, LR EFROREFLREML, BALERTIER
R —ARA RS, MRS BRBEETREMGOH L., i
FB R ENET A m s, RTIAME ARE, KFEAMLAAL
TEH, MR R, BARErLERARBIET R FHKRE,
Hbtbiks, BHGAFRTERSFHABAERGE T2, 2
EAMERE., (BERACTHRRR e FREBE MR
BEFTHHBE) Sdhofl, RORATLWMERTFT, REFY
B4, MEHT KRB ROKXTHIZRRFHTRAZ, LAARD
BRI T HANRTR? FEIRAOE L THEZE
A2, MBAEHEAELET? TERELAT RO ARTKBE,
BERTHELZE? MAEARK —RAABERABITART, o) F
BT HANA B - BEBRTRBEEREAETREREE,
BLHZAR T REMELHRFOELEARR, MR RTHFI
B, BT HOAL TGN RBLEMRT. R RER&E,
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Muinasjutt
Estonzan

translated by Anete Kruusmigi

Ta kogus oru 16pus asuvast kiilast kokku iga muinasjutu peale selle Gihe, mida
ta tegelikult tahtis- lugu tantsivast karust, rindkaupmehest ja naisest, mis oli
kiilastanud ta unesid juba lapsepolvest saati ja juhtinud tema erialavalikut
tlikoolis. Tema mallu oli s66binud pilt karust, kes oli aheldatud Gunapuu kiilge,
mille juured olid keerdunud timber linnapea kirstu; ta ei suutnud loost midagi
muud meenutada, peale laialt levinud kuulujutu, et lugu oli tGestisindinud, ja
ta ei saanud magama jidda motlemata sellesama puu viljade s66misele jirgne-
vatest tagajirgedest; siit ka kavatsus lindistada muinasjutt tervenisti, soovitat-
avalt tema juba mitu aastat surnud vanaema eclaval héilel. (Ta stidistas oma
unetuses seda, et vanaema ajas segamini héiletooni ja teema.) Ehkki, ta pere-
kond oli juba ammu kilast dra kolinud, loojutustamise traditsioon hidibunud
peale kiriku mattumist lume alla, ja keegi ei suutnud vastata tema kiisimustele:
Kes treenis karu? Kas rindkaupmees lukustas naise kiiiini ja peitis votme al-
tari alla? Millisest tabust oli linnapea iile astunud miities maha metsa, mis kait-
ses kiilaelanikke laviinide eest? Ta suri enne kui viimane pistijidnud mind oli
maha voetud; ta luude asupaik on siiani jidnud méoistatuseks- mis pani folk-
loristid spekuleerima, et hida, mitte maagia oli selle kuratliku loo tegelik al-
likas. See, millist lohutust pakkus talle viljavaade elust pérast surma, oli kara-

stunud teadmisega, et ta ei teadnud, kuidas see 16ppes. Kui see tldse 16ppes.

14



YJIT'9P
Mongolian

translated by Byambaa Sakhiya | BAMBA CAXBAA

XeHAUMH aarT 6aiix H3raH TOCI'OHOOC HY TTUMHXAHbI X3JI3JILA3T 6YXUH J1 yarap
JIOMIHHT T3P LYIIYY/K, LYTJIyyJIcaH 6YXH33 HUX CypryyJuiHXaa CyJajraaHbl
QKUJIJ, X3P3TTAW X3IMI3H Jiyy Xypaarduj, 6U4MK aB4ysa. XscJaHTal Hb, XYYX3/[,
HaCHBIX Hb 3YYAH33C caJJarryd 6aiicaH 6yxurd 6aaBrai, raH3arblH HaliMaay,
H3I3H XYYX3H TYPBbIH Tyxall yJIrapuiir s ook 4dagcaHryd. OM ToHHJ Hb
6axMM YH/C33P33 [00poo 6ysaacTad TOCTOHBI JAprblH aBChII GaraisyypzaH
Jlapax aJIMMHbI MO/JI, 3J MOJIHOOC TMHXJI33CT3U GaaBraH Jyp 3ypar J eJreef
MapTYUXCaH CyJJ, MOAHBI TOIJIOOM IIMI H3T OMPTOH, HAr XOJII0H TfJaJ3aH
XaparAaBy, MeHeex YJITr3pUHUH Tyxall YHIX33p 60JICOH fBAAJl I'SH3JI33 X3M33H
aM JlaMXXUH ApUTAJAr Lyypx/jaac eep JOPBUTOH 10y 4 yJ caHargax ax. OJioH
KUJIMHH 6MHe 66/ GOJICOH 3M33ra3pa33 VJC3PUHUr JyycTaa Hb spUyJaH
OMYMK aBaxcaH, 0ac aJUMHBl MOJHOOC TYYC3H >KMMCHHMI HJYMXB3J sax
60J1 I'3C3H HIYY 3J13B 600J TOJrOWJ Hb 3PrajioxkK, T3P YHTaX 4 4ajaxaa
60JiuB. (XapuH JOTPOO GOJI IMIITUHH XOOJOWH OHIe, eryy/nK Oyd yJarapuilH
yTra caHaaTadl aBLa/faaryirasac J1 HOUPryHa/a33 rax 60/3k33.) YHIH/AI3
T3AHUNX3H TOCTOHOO OPXMH HYYra3[ yjcaH 00JI0X00p YJII3p JOMOT X3J3X
3aHLIWJ Hb jacaH/J, Japyy/caap OyJILIJIarfaK OPXUCOH CYM IIHUr33 X3JUHH33
MapTarjAaa/i, yJArap JoMOI XYYPH3XK, OJIOH acyyJTaHJ| Hb XapHhy erex XyH 4
Galicanryil. baaBralr xsH OyXWXK cypraB, HallMaauMH 3p XYYXHUHI HHH[]
TYDXKIK OPXHOJ, TYJIXYYPUHI Hb CYMHUHH TOHXOHJ HyYyCaH Hb YH3H 3C3X, OH
yJlaaH >KWJMHPH Typll LACHbl HYpaHTMAac TOCTOHBII XaMraa/DK OaicaH OMr
3apyYMXCaH TOCTOHBI 3aXUpard siMap HaH/AWH L23PUHT 36PUYMK OPXUCOH TyXal
Jlypcax X3H 4 YJIJICOHTYH. 3axupard eepee CYy/J4UiH ypraa Hapchil' OrTJIOX00C
©6MH6 HY/| aHWXX, TYYHUH LIApUJIBIT XaaHa TaBbCaH Hb X3H 4 yJI M3J3X HyYI|
60JI0H YJ/pK33. JloMor Xyyd LyTIyyJarduiiH XyBbJ| YBUJAC IIHAUMH a3x33cC
Gasail yTraryil TOXMOJJIOJ1 M3T CaHarfjax 3HIXYY HYyLl J MeHeex EpbIH
Y/IT3PpURH KUHXIHI 3XJ/I13J1 Hb 60JDKI3 XIMI3H Y33X3/] XYPCIH XK. YJII3P X3pX3H
TOICCOHUUT YJI M3/I3X TYJI 3aXUpard XoWJ| HacaHJaa ssMapxaH TalTrapas oJnK

60JIOXBIT TOCOOJIOH 60100 Y YTYH 613. X3pB33 Tercresi rax 6akicad 601 myy A33.
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Lipur Lara
Malay
translated by Nisah Haron

Dia mengutip setiap cerita lipur lara dari kampung di hujung lembah, kecuali
sebuah cerita yang dia benar-benar ingin tahu - kisah sang beruang yang menari,
seorang penjaja dan seorang perempuan, kisah yang telah datang banyak kali
dalam mimpinya sejak kecil yang kemudiannya menjadi bidang pengajiannya di
universiti. Terbayang jelas di ingatan imej seekor beruang dirantai pada sepohon
epal yang akarnya mencengkam keranda sang datuk bandar; dia dapat mengin-
gati cerita itu dan ada khabar angin yang bertiup kencang bahawa sesungguhnya,
itu kisah benar, dan dia masih tidak dapat melelapkan mata memikirkan akibat
memakan epal yang dikumpul dari pokok itu; lalu dia memutuskan untuk menu-
lis cerita lipur lara itu sepenuhnya, sebaik-baiknya dengan nada suara nencknya
yang beralun-alun, walaupun nencknya sudah meninggal dunia beberapa tahun
yang lalu. (Dia menyalahkan insomnianya pada jukstaposisi nada dan perkara
itu). Sayang sekali, keluarganya sudah lama berpindah dari kampung itu, lantas tr-
adisi bercerita mati bersama-sama gereja yang terbenam di bawah timbunan salji,
dan tiada siapa yang boleh menjawab persoalannya. Siapa yang melatih beruang
itu? Benarkah si penjaja telah mengunci wanita itu di dalam bangsal kemudian
menyembunyikan kuncinya di bawah altar? Pantang larang apakah yang telah sang
datuk bandar itu langgar sechingga sanggup menjual hutan yang selama ini meme-
lihara kampung itu dari bencana? Dia mati dahulu sebelum barisan pokok pain
terakhir ditebang; tulang temulangnya pula entah di mana dan masih misteri - lalu
menyebabkan para pakar cerita lisan membuat spekulasi bahawa kemelaratanlah
yang menjadi sumber sebenar kepada kisah yang mengerikan ini, dan bukannya
kuasa magis. Sebarang penawar yang dibawa ke alam yang selepas kematian tel-

ah tergugat dan dia tidak tahu bagaimana ia berakhir. Itupun kalau ia berakhir.
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Fairy Tale
Portuguese

translated by Antonio Xerxenesky

Ele recolheu todos os contos de fada do vilarejo situado ao fim do vale, exceto
o que buscava — a histéria de um urso dangatino, um vendedor ambulante, e
a mulher que assombrava os seus sonhos na infancia e que ditou o rumo dos
seus estudos na universidade. Gravada na sua memoria estava a imagem do urso
preso a uma macieira cujas rafzes se enredavam ao redor do caixio do prefeito;
ndo era capaz de se lembrar de nenhum outro detalhe da histéria além do bo-
ato, muito difundido, de que era baseada em um incidente real, e ele perdia o
sono imaginando as consequéncias de comer um fruto dessa arvore; daf veio a
decisdo de registrar o conto de fadas na integra, de preferéncia na voz caden-
ciada de sua av6, morta ha muitos anos. (Ele dizia que a sua insonia era culpa
da justaposicao que ela fazia com o timbre e o tema.) Entretanto, a sua familia
tinha saido do vilarejo muito tempo atras, e a tradi¢do de contar historias morreu
quando a igreja foi enterrada sob uma parede de neve, e ninguém era capaz de
responder as suas perguntas: Quem treinou o urso? Um vendedor ambulante
realmente prendeu uma mulher no celeiro e escondeu a chave debaixo do altar?
Que tabu o prefeito tinha violado ao vender a floresta que protegia o vilarejo das
avalanches? Ele morreu antes da tltima fileira de pinheiros ter sido derrubada; a
localiza¢do do seu esqueleto permaneceu um mistério — o que levou o folclorista
a especular que a privacio, e nao a magia, era a fonte verdadeira deste conto ma-
cabro. O consolo que tinha com o prospecto de uma vida apds a morte foi mit-

igado pelo conhecimento de que nao sabia como ele acabava. Se ¢ que acabava.
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Avrabic

translated by Raed Anis Al-Jishi | jiss losos zovg
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Séylence
Turkish
translated by Birgiil Oguz

Vadinin dibindeki kdyiin tim sdylencelerini derledi, biri haric; asil aradigr:
Cocukken riyalarina giren, Gniversitede ne okuyacagint belirleyen, dans eden
bir ay1, bir ¢er¢i ve bir kadinla ilgili su hikaye. Elma agacina zincitlenmis bir
ayt kalmistt hatirinda, agacin kokleri reisin - tabutunun etrafinda bikiliyordu.
Agizdan agza dolasanlarin disinda, hikayenin diger ayrintilarina dair hicbir sey
bilmiyordu. Rivayete gbre gergek bir olaya dayaniyordu hikaye. O agacin mey-
vesini 1sirmanin nelere mal olabilecegini disiindikee hala uykulart kaciyordu.
Séylencenin tamamint kayit altina alma kararini da bu sebeple verdi zaten, ter-
cihen anneannesinin -kadin 6leli epey olmustu- sarkilt sesinden. (Uykularindan
olusunu anneannesinin ses tonuyla konuyu bir araya getirme becerisine bagliyor-
du.) Ne var ki ailesi uzun zaman 6nce terk etmisti kéyi, hikaye anlatma gelenegi
kiliseyle birlikte ¢1g altinda kalmisti, sorulari yanitlayacak kimse yoktu ortada.
Kim egitmisti aytyr? Cercinin kadint ahira kilitleyip anahtart mihrabin altina
sakladigr dogru muydu? Koéyi ¢igdan koruyan ormant satmakla hangi yasayi
ayaklar altina almistt reis? Son ¢amlar kesilmeden 6teki tarafi boylamistt adam;
kemiklerinin nerede oldugu muammaydi. Bu urkitiicii hikdyenin kaynaginda
sihrin degil bir yoklugun durdugunu halkbilimciye distindiirten de bu muam-
mayd1 iste. Reisin Gteki tarafta nasil bir teselli bulduguna dair fikri, hikayenin

sonuna disen karanlikla yamusuyordu biraz. Hikayenin bir sonu vardiysa tabii.
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Marchen

German

translated by Teresa Priauer

Er sammelte jedes Mirchen aus dem Dorf am Ende des Tales, abgesehen von
dem einen, das er wollte — die Geschichte von einem tanzenden Biren, einem
Strallenverkdufer und einer Frau, die ihn heimgesucht hat in seinen Triumen in
Kindertagen und den Lauf seiner Studien an der Universitit bestimmte. Aus-
geschmiickt in seiner Erinnerung war das Bild des Biren, gekettet an einen Ap-
felbaum, dessen Wurzeln sich gekriuselt hatten um den Sarg des Biirgermeis-
ters; er konnte sich keiner anderen Details der Geschichte entsinnen bis auf das
Gerticht, weit gestreut, dass es auf einem aktuellen Vorfall beruhte, und weiter-
hin verlor er Schlaf, sich die Konsequenzen vorstellend vom Essen der Frucht,
gepfliickt von diesem Baum; daher seine Entschlossenheit, das Mirchen in
Ginze aufzuzeichnen, bevorzugt in der singenden Stimme seiner Grof3mutter,
tot seit so vielen Jahren. (Er gab die Schuld an seiner Schlaflosigkeit ihrer Ge-
geniiberstellung von Klang und Subjekt.) Wie auch immer, seine Familie ist lange
seitdem weggezogen aus dem Dorf, die Tradition des Geschichtenerzihlens ist
gestorben mit dem Begraben der Kirche unter einer Wand aus Schnee, und
niemand konnte seine Fragen beantworten: Wer trainierte den Biren? Sperrte
ein Stralenverkdufer wirklich eine Frau in eine Hiitte ein und versteckte den
Schliissel unter dem Altar? Welches Tabu hat der Burgermeister gebrochen, in-
dem er den Wald verkauft hat, der das Dorf vor Lawinen geschiitzt hat? Er
starb, als der letzten Pinienbestand abgeholzt war; der Verbleib seines Skelettes
blieb ein Mysterium — was den Volkskundler veranlasste, dartiber zu spekulie-
ren, dass ein Raub, nicht Magie, die wahre Quelle dieser makabren Erzihlung
vorstellend war. Welchen Trost er bekam im Hinblick auf ein Nachleben, war

bestimmt von seinem Wissen, dass er nicht wusste, wie es endete. Ob es endete.
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i
Chinese
translated by Cheng Ching-Hang (Matthew) | #8 &
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Cka3ka
Russian

translated by Kirill Timurovich Azernyi

OH cobpas Bce CKa3KH U3 JIepeBHH, YTO BHU3 II0 TPOIMHMHKE, KPOMe
TOH, KOTOPYIO XOTeJl 3al0JYyYUTh — UCTOPUIO O TAHLYIOUEM MeJBEJE,
Pa3HOCYMKE U JKEHI[MHE, KOTOpasi HACTOWYHMBO SIBJISIJIACh €MY B IETCKUX
CHaX, U OlIpeJie/InJIa HalpaBJeHHe ero UCClel0BaHUHM B YHUBEPCUTETE.
B ero maMsaTH ObL1 BO3BeJeH MaMATHUK - MeJiBe/lb, MPUKOBAHHBIN
nensiMM K s16JI0He, YbM KOPHU OGBUBAJMCh BOKPYT MOTHUJIBI IJIaBBI
ropojsia; OH He MOT BCIIOMHUTb KaKHX-JIMOO HHBIX TMOAPOGHOCTEH
HCTOPUM, NOMUMO LIMPOKO PACIpOCTPAHEHHOTO C/yXa O TOM, YTO 3a
Hel CTOsJ1 peasIbHBIM CJydal, U BCe Ke OH MOTepsiJl COH, BooGpaxasi,
YTO OYZeT, ec/i CbeCTb 16JI0KO C TOH s16JI0HU; OTCI0[a — ero pelleHHe
3aMOJIYYUTh CKa3Ky LIeJIMKOM, ’KeJIaTeJbHO B 3By4aHHUU OXKHUBJIEHHOTO
rosioca ero 6a6yky, aBHo yMmepiuei. (COGCTBEHHYI0 GECCOHHUIY OH
MOpHIAJ B TOH e MaHepe HEeCOOTBETCTBUS TOHA U NpeJMeTa, KaKas
Obl1a ell cBoMicTBeHHA). BopoueM, ero ceMbsi JaBHO yexasa U3 JlepeBHH,
TpaZMIMs CKa3a yMepJia I0ocje TOTO, KaK lepKOBb Oblja MOXOPOHEHA
110/} CTEHO! CHeTa, U HUKTO He MOT JIaTb €My OTBETOB Ha BOIPOCHI: KTO
TpeHHUpoBas Me/iBesA? [leicCTBUTENbHO JIM PA3HOCYHK 3aMep KEeHL[UHY
B capae U CcrpsiTajl Koy noj antapeM? Kakoi 3anpeT Hapyluiu rjaBa
ropoa, Korja npojaJl jec, 3aliuIaBLUIni AepeBHIo oT JaBuH? OH yMep
Jl0 TOTO, KaK OblJ CpyGJieH MOCJAeLHUM psJ COCEH; MeCTOHAXOXKAEeHUE
€ro CKeJieTa 0CTaBaJIOCh 3araZikoi — 6siaroiapsi 3ToMy GpoJIbKIOPUCTEI
CTPOMJIM JOTQJJKU O TOM, 4YTO CKOpee HHILETa, HEXeJHd Marus,
MOTIJIa MOC/AYXWUTb TOAJHWHHBIM HCTOYHHUKOM 3TOH /[AbSIBOJIbCKOM
CKa3KW. YTelIUTeJbHas paboTa MO HM3Y4YEHHUIO KU3HU II0CJIEe CMEPTH

noaKpenjadjaacb3HaHMEM O TOM,YTO OH HE 3HaJI KOHIIA. Ecyiv v 6611 KOHell.

23



Fairy Tale
English
adapted by El Jones

Maybe there was a bear at the end of a rope

Maybe it was a woman at the end of her rope

Maybe we hope the bear was dancing but it was thrashing for its life

Maybe it was the woman being sold

Maybe we are all peddling something

Maybe the village is always remote and the records are always scored through
Maybe the bear is just a metaphor to hold on to

Maybe sin, maybe everything you can’t control, maybe the soul

Maybe there was never a tale to be told

Maybe your grandmother’s voice is just an echo you only think you still know
Maybe there was never a golden age

Maybe we cut down all the trees and there’s no more paper

Maybe someone once told the woman a story to save her

Maybe someone told the woman a

story to enslave her

Maybe we are all buried by avalanches of our own making

Maybe nothing is lost in translation

Maybe we're tired of metaphor, and we should shout fuck the lumber
companies and the corporations

Who sold the village out

Maybe the mayor deserved to be in a coffin

Maybe there is no stopping this destruction anywhere,

Not of women, not of villages, not of bears

Maybe the oil companies moved in when the country was opened
Maybe, like a bear turns on its keeper the people were revolting
Throwing off their chains

Maybe there were military advisors and the bodies of peasants floating
Face down as a warning

Maybe their stories were straight by morning
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Maybe the altar was burning, burning

Maybe the stories were a way of coping

Maybe the people were relieved when the church was buried

Maybe no one lost sleep or worried

Maybe there’s nothing more to be studied

Maybe the women celebrated

Maybe the bear danced as a blessing

Maybe the old traditions were oppressive

Maybe they were just peddling something

A woman, a bear, sin, the soul, an apple

Maybe people were tired of going to chapel

Maybe before the priests it was bear who taught us fairy tales

Maybe we failed, maybe we understood

Maybe it was good when the stories ended

Maybe everyone only pretended they were interested

Maybe video games and TV are better

Maybe all the people want is a Walmart and a Lexus

In every village

Maybe they should be forced to have them

Maybe those people just couldn’t keep up with the modern world

Maybe the women are always locked in

No matter how many bombs you say you dropped to free them

Maybe you don’t understand the difference between a rope to hang your self
and a rope to climb out

Maybe it’s not your business to find out

Maybe it’s better that everything is forgotten

Maybe trying to stop them is like trying to hold a rope with a dancing bear
Maybe if you put down roots tie yourself tight to them before you disappear

Maybe it was always too late by the time we got there
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£00HH) D)
Sinhala
translated by Michael Mendis | @G0@ @628

@), 0MBN6' G0 HY GIVDEG' B0 GOHM) HIODD ONG) DEC, AHD GOGHD &),
DO EOECT HEDO BB ®6D CB) €, (0 OH6T B HOBD HRVIRDD HEID)
o) ¢, MO0 DEE), DOECHT), ®) HIEHGD GEE GOR) DMHCOR BOMD ED
26 HOMO'R. DENVEHHC' OHG Y5y QRO BE DOBOD GO GIOC KHO DCH EGC
DREEG (Er dBEe' BD0d Gie Gied HDM; @B FRD O HIMD BEIC AHHG'
OO0 EBOOCHNE BH6, 06 GG BEEH D) BOEM ELCH B BGD HOmMD
PO 80 ¢, O KECH B MECO0D GO B DEOD G cOG BHn DD,
2y G gd &St B0Bnd e X BPH0M HANDD, MHNO DO GHHDY) HH BE O
MEOCHEE HAD ® GO B0 @ GiS HE O GLIRINEO B6'H HE6' VD &
B8 O0EENE. (D0 & aib THGO DODD GH6 ¢ B0 goHdD) KR MO
® GACEEW® BIRY 06 6.) OHCD AEKC CBHRD GO BYRGH GED SCod GBI
Bo 660, BB A0mMOEHT GO &) Co DBNMED BRGKE HINCO HY6' HIBODEE BE &
B0, AEE6 AOGNOERD C1d) MBODD BEAQ TO DOIMD K. HRED BHGY DOGMWG' )
B8 €2 BIRID0D BOEOHCOR GIEHEHmS ®CH GO B0 B0 GO0 GEMOM GO BIEE)
¢? H0B0 HHnOE GIDGY GOE © YDEHE @I CIOVGEH HOMDOHE MOEREDS’
@OD DO €2 GHHD OGHD O B HEEPD 860 BE 06 BKH0' @; AEE6' Batd C6 B
C gtem @06 OO guo b & BHe' 0 — A6 ¢ HHO6' VY B6I0 MG’ BRI
QMEOHNE) DD DGV, GO HE EEHVD DO 50 B DA HOME HOVG. dF),
ROnBED G Bods DV BE LB BE O HOD FHRIBEED & &C &6 DEIC & HKG ',
DOHEO GO § B BF DEICHH 0D BB § HIE. OrD, O o BB &Y ...
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IPTAK
Uszbek

translated by Guzal Begim

Y KUIJIOKZArd HUXOSCHMJArd BOAMNJA 3pTaK/JIapHU TYIJIapAy,
6ab3u OGUP MCTUCHOJIAP WA PaKC TYILIYBYU allMK, YHU 0JUO IOPYyBYHU
Ba GoJslasiurujiary opsy/apu 6ujsaH u3Ma-u3 6opaéTraH aéyn Xakuja
YHHUBepCUTeTAa OUp Kypc Mabpysa YKWUraH 371. YHUHT XOTUpacuaaru
alMK 06pa3y oJIMa fjapaxTUra 4erajaHraH 6y1u6, uau3Japyu M3pHUHT
TOOyTUra 60pub TyTawapay; Y 6y MUII-MULLJIAPUJAH BOKEAHUHT
KEeHT TapKaJIraH 60IIKA 6Up AeTaJUHU 3CIal 0JIMaZid , aHUK JaJnira
acocJIaHTaH, JapaxT/AaH y3uJraH MeBajJlapHU esi€éTraH TacaBBypJIapuHU
TabKUO KWITYBUM TYLUUIAPUHU XaJurada HYKOTraH, TOMa OJIMacCAy;
YHUHT Kapopu yuiby 3pTakKHU TYJIUK LIaKJJa Ba UMKOHU 0YCa, V30K,
AnIap oaAuH BadoT 3TraH GyBUCMHUHT OBO3 OXaHTH/1a 63MOKYH 3/IH.
(Y oxaHr Ba mpeAMeTHU KUECTAp 3KaH, YUKYCU3JIWUTUHU albaaju).
XapKasiad, yJIapHUHT OWJIaCH KHUILIOKJAH YUKHO KeTraHWra Kym
Wusiap 6y1raH, XMKosi KWIMHIaH aH'baHalap AyHENaH YeKUHUG 6VIraH,
yJ1ap 4YEPKOB /IeBOPU EHUJIATU KOP OCTHra AadH 3TH/IraH Ba Xe4 KUM
VHUHT caBoJlIJlapura »aBo6 6epa onMangu. KumM allMKHU paKKOC/IMKKa
ypratran 3au? 3JXTHUMOJI, aéJHU OMOGOpXoHara Kamab, KaJUTHHH
MEeXpPOOHUHI Tarura simMpu6 KyHuoMu? Map KULIJIOKHU KY4YKUJAH
KYTKApHII YYYH YPMOHHU COTHO XaTora Uy KyWraH sau. Y OXUpPTH
KapaFalHU 4YONMIJIApPAAH OJIAUHPOK KOH 6GepZid. YHUHI CysKJapH
KaepZiaH »KOH OJITaHU >KyMOOKJIUTMYa KOJAW - 6y Xap KaHJAal Xauk
OF3aKM MXKOJ M OWJIaH IIYFy/JJaHYBUYMJIAPHU IIYHTa eTakJaWAUKH, xap
KaHJal UYKOTHUII Oy ceXp - KOy IMac, EBY3JIMK 3PTaKJIapUTa XaKUKUN
MaHO6agup. Y KaHJal Tacajjau oJIJ1,0XupaTyu 060f 6y1auMu, 6y HUMa

O6wiaH sIKyH Tomjau, OyHW GusaMacau. By arap sikyHsaHraH 6yuica..
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Miss Dust Thinks of Fairy Tales
English
adapted by Johanna Aitchison

When the falling down of the snow hits,
the only thing that is pink

about the scene is her tongue,

pausing to struggle with perfect

individual pieces of snow —

“Everyone has a snowflake soul!”

Miss Dust has had enough

of individualistic flakes of snow,

because she headed out again

without her gloves

& the light from the houses is growing

further away the further she stomps.

She can feel the chatter rising like steam.

What are those warm thoughts they’re thinking?

29



Contributors

Johanna AITCHISON (poet; New Zealand) is the author of three books of
poetry, including A4 Long Girl Ago (2007, finalist at the 2008 Montana New Zea-
land Book Awards) and Miss Dust (2015). Widely anthologized in her home
country, Aitchison is also the winner of the 2005 Victoria University Story Inc.
Prize for Poetry, and of the 2010 New Zealand Poetry Society Internation-

al Competition. Her participation is made possible by Creative New Zealand.

Raed Anis AI-JISHI (poet, translator; Saudi Arabia) has published one novel,
seven volumes of poems in Arabic and one, Bleeding Gull: ook, Feel, Fly,in English.
Alongside a career as a writer, he teaches high school chemistry in his native city of
Qateef. Heisafeministand humanrightsactivist,and works onissuesinvolving chil-

dren and literacy. His participationis made possible by the U.S. Embassy in Riyadh.

Anas ATAKORA (poet, fiction writer, nonfiction writer; Togo), currently a
PhD candidate at Dalhousie University in Canada, has had his third poetry col-
lection, En attendant le poéme, appear in early 2015. The upcoming Tante Béa will
be his first short story collection. In 2008, Atakora received the ‘Plumes émer-
gentes” award from the University of Lomé. He participates courtesy of the

Bureau of Educational and Cultural Affairs at the US. Department of State.

Kirill Timurovich AZERNYI (fiction writer; Russia) has published two
books of prose [The Present, 2011] and [A Doomsday Man, 2015]. He is
the publisher of the magazine Zdes, dedicated to contemporary experimen-
tal prose, poetry, and essays. His participation is made possible by the Bu-

reau of Educational and Cultural Affairs at the U.S. Department of State.

Guzal BEGIM (poect, translator; Uzbekistan) is an editor at the Uzbe-
ki children’s magazine Ghuncha, and a reporter. She has three poetry col-
lections, the most recent being Majnunsoat (2012), and a number of po-
ems in international anthologies. She participates courtesy of the Bureau

of Educational and Cultural Affairs at the US. Department of State.

30



CHENG CHING-HANG (Matthew) (poct, editor; Hong Kong) is the au-
thor of the poetry collection [The First Book of Recollection], co-author of
[Wait and See: The Collection of Six Hong Kong Young Writers|, and the editor
of [An Anthology of Hong Kong Poetry of the 1950s|, [Hong Kong Short
Stories 2004-2005], and [Hong Kong Cinema Retrospective 2011], among oth-
ers. The former Vice-Chair of the Hong Kong Film Critics Society, in 2013
he received the Hong Kong Arts Development Award for Best Artist (Arts

Criticism). He participates courtesy of the Robert H. N. Ho Family Foundation.

CHUNG Wenyin (fiction writer; Taiwan) is the author of story collec-
tions [Two People in One Day, The Past, Diary for You, Yesterday Re-
emerging, Old Appearances of Young Ladies and Cities for Lovers]. Her
novels include [Woman Islands] and the historical Island Trilogy, com-
prised of Decayed Lust, |Decayed History] and Decayed Land. Chung Wenyin
is the recipient of a dozen literary awards, including the 2003 Yunlin Coun-
ty Cultural Award and, in 2005, of the distinguished Wu San-Lien Literature

Prize. Her participation is made possible by the Taiwan Ministry of Culture.

El JONES (poet; Canada) is the 2013-2015 poet laureate for Halifax.
Named a “Bold Visionary,” one of 23 in her country, she was also the Poet
of Honor at the Canadian Festival of Spoken Word in 2015. Her collec-
tion of spoken-word poetry Live from the Afrikan Resistance! appeared

in 2014. Her participation is made possible by the US. Embassy in Ottawa.

Mookie KATIGBAK-LACUESTA (poet, nonfiction writer; Philippines)
is the author of two poetry collections: The Proxy Eros (2008) and Burning
Houses (2013). Widely awarded, she was the Filipino delegate to the 2012 Me-
dellin Poetry Festival. Her work has been anthologized in publications and
online, in the Philippines and abroad. She participates courtesy of the Bu-

reau of Educational and Cultural Affairs at the U.S. Department of State.

31



KIM EuGene (fiction writer; South Korea) was awarded the Munhak-
dongne Young Writers Prize in 2011, then went on to win the Hwang
Soon-won Young Writers Prize two years later. Under the pen name
Kim Yujin she has published three novels, with [Summer]| (2012)] be-

ing her most recent. She participates courtesy of Arts Council Korea.

Anete KRUUSMAGI (fiction writer, poet; Estonia) is currently studying
traditional dance in Indonesia, and working on several novel projects. A reg-
ular contributor to Obtulebt, a major Estonian daily, she also teaches creative

writing in Indonesia. Her participation is made possible by CEC ArtsLink.

Polen LY (screenwriter; Cambodia) has written, directed and produced sev-
eral short films, including [Red Ink] (2014) and [Colourful Knots] (2014),
which won the first prize at the 2015 Tropfest SEA film festival in Ma-
laysia. Among his documentaries are [Gone with the Water] (2012), the
winner of the 2012 science film festival in Bangkok, Thailand, and [A
Daughter’s Scars] (2013). His participation is made possible by the Bu-

reau of Educational and Cultural Affairs at the US. Department of State.

Margarita MATEO PALMER (critic, essayist, novelist; Cuba) has her exten-
sive critical work collected in seven volumes of essays; she is also the author
of the novel Desde los blancos manicomios (2008). Her writing on Caribbean lit-
eratures has earned her fellowships at Harvard and Tulane, six iterations of
Premio Nacional de la Critica, and many other literary awards. Mateo Palm-
er is a member of the Cuban Academy of ILanguage. Her participation is

made possible by the U.S. Embassy in Havana and the Ludwig Foundation.

Michael MENDIS (fiction writer; Sri Lanka) has published a number of
stories, including “The Sarong-Man in the Old House and an Incubus for a
Rainy Night,” which won the 2013 Commonwealth Short Story Prize for the
Asia region. His work has been anthologized internationally; his first collec-
tion of stories is forthcoming in 2015. He works as a researcher for the Sri
Lanka-based Centre for Policy Alternatives. He participates courtesy of the

Bureau of Educational and Cultural Affairs at the US. Department of State.

32



Yael NEEMAN (fiction writer; Israel) is the author of four books, includ-
ing the novels [We Were the Future] and [Orange Tuesday] (1998) and the
story collection [The Option] (2013), nominated for the 2014 Sapir Prize
for Literature. Other awards include the 2011 Book Publishers Association
of Israel’s Golden Book Award and the 2015 Prime Ministet’s Prize for He-
brew Writers. Her work has been translated into French, Polish and English.

She participates courtesy of the United States-Israeli Education Foundation.

NISAH HARON (fiction and nonfiction writer, translator; Malaysia) is the au-
thor of several story collections and novels, including, most recently, Rindu Seo-
rang Rafik [The Longing of a Rafik]. Her nonfiction deals with the craft and the
business of creative writing; she is also a travel writer, with work translated into
English and Japanese. She has twice received the Utusan Group Literary Prize for
her novels; the stories have earned her three iterations of the Malaysia Premier

Literary Prize. Her participation is made possible by Dewan Bahasa dan Pustaka.

Birgiil OGUZ (fiction writer, non-fiction writer; Turkey) was among the
winners of the 2014 European Union Prize for Literature for her latest
short fiction collection Hah (2012), now being translated into thirteen Eu-
ropean languages. A PhD candidate in English Literature at Bosphorus Uni-
versity, she lectures on literature at independent academic institutions and
theater houses in Istanbul. Her participation is made possible by the Bu-

reau of Educational and Cultural Affairs at the U.S. Department of State.

ARMEN OF ARMENIA (fiction writer; Armenia) is the author of the story col-
lection [The Return of Kikos| (2013), and the novel [Mommyland; Flag] (2015); a
shortstory of his appeared in the 2015 edition of Best European Fiction. His writ-
ingis significantly influenced by his political activism. He participates courtesy of

the Bureau of Educational and Cultural Affairs at the U.S. Department of State.

33



Rochelle POTKAR (fiction writer, poet; India) is the author of The Arithmetic
of Breasts and Other Stories, and has three works in progress—a novel, a book of
prose, and a book of poetry. Widely published online and in print, Rochelle is the
co-editor of Neesah magazine, and an active member of Poetry Couture, which
hosts poetry readings at cafes across India. Her participation is made possible by

the Bureau of Educational and Cultural Affairs at the U.S. Department of State.

Teresa PRAAUER (fiction writer, poet, visual artist; Austria) is the author
of the novels Johnny und Jean (2014) and Fiir den Herrscher ans Ubersee [For the
Emperor from Overseas|, which received the Aspekte prize for best Ger-
man-language prose debut of 2012, as well as of a book of poetry post-
cards entitled [Pigeons’ Letters| (2009). In 2015 she received a Droste and a
Hélderlin promotion award, and was shortlisted for the Leipzig Book Fair
Prize. She regularly publishes on the subjects of poetry, theatre, pop culture

and fine arts. Her participation is made possible by the Max Kade Foundation.

Homeira QADERI (fiction writer; Afghanistan) is the author of six books,
including the novel [Silver Kabul River Girl], published in Iran in 2009 to
widespread critical acclaim. An activist for women’s rights and currently a Se-
nior Advisor to the Minister of Labor, Social Affairs, Martyrs and Disabled,
she teaches at the University of Kabul. She participates courtesy of the Bu-

reau of Educational and Cultural Affairs at the US. Department of State.

Byambaa SAKHIYA (screenwriter, filmmaker, producer; Mongolia), a gradu-
ate of the State Film School VGIK in Mos-cow, is a documentary and fiction
filmmaker with a long record of collaboration on international film productions.
His documentary Passion (2011) won main prizes at film festivals in Asia, the
Americas, and Europe; his first feature, Remote Control, was supported by the Hu-
bert Bals Script Development Fund, and received the New Current Award at the
2013 Busan International Film Festival. He is the co-founder of Ulaanbatar-based

Guru Media. His residency is made possible by the U.S. Embassy in Ulaanbatar.

34



Aki SALMELA (poet, translator; Finland) is the author of seven poet-
ry collections and a number of translations, including the poetry of John
Ashbery, Charles Simic, and James Tate. His work has been widely antholo-
gized, and appears in literary journals throughout Europe. His first collec-
tion, Sanomattomia lebtia, won the Kalevi Jantti Prize in 2004; in 2008 he re-
ceived the Finnish Broadcast Corporation’s Tanssiva Karhu Poetry Prize.

His participation is made possible by an anonymous donation to the ITWP.

Marie SILKEBERG (poet, translator, nonfiction writer, filmmaker; Sweden)
is the author of seven poetry collections, including 23:23 (2006) and Material
(2010), and the essay volume Awstandsmdtning (2005). Among her translations
are those of Inger Christensen and Rosemarie Waldrop; she also collabo-
rates with musicians on text and sound compositions and poetry films. A re-
cipient of a number of awards, the 2013 Marin Sorescu Prize most recent-
ly, she teaches literary composition at the University of Southern Denmark.

Her participation is made possible by the Paul and Hualing Engle Fund.

VILLEDA (poet, translator, fiction writer; Mexico) is the author of four books
of poetry, most recently Dodo (2014). Her work in poetry and multimedia, wide-
ly anthologized and translated, has received recognition through several awards,
including the 2014 National Fine Arts Prize for Children’s Fiction and the 2013
Elias Nandino National Award for Youth Poetry. She participates courtesy of

the Bureau of Educational and Cultural Affairs at the U.S. Department of State.

Anténio XERXENESKY (fiction writer, translator; Brazil), currently complet-
inga PhD inliterary theory at Universidade de Sao Paulo, is the author of two nov-
els, most recently I (2014), two short story collections, including .4 Pdgina assom-
brada por fantasmas (2011) and several books of translation; his own work has been
translated into English, French, German and Spanish. He participates courtesy of

the Bureau of Educational and Cultural Affairs at the U.S. Department of State.

35



YAO Feng (poet, translator, scholar; Macau) is the author of poetry collections
[Writing on the Wings of the Wind, One Horizon — Two Views|, [The Night Lies
Down with Me], [Faraway Song| and [Selected Poems of Yao Feng, In Brief]. He
writes in both Chinese and Portuguese, and translates Portuguese poetry into
Chinese. A winner of many poetry awards as well as a medal from the Portu-
guese president, he teaches in the Department of Portuguese at the University of

Macau. His participation is made possible by the Paul and Hualing Engle Fund.

36









